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As I write there is scaffolding erected in the rear courtyard at the Museum, 

preparatory to work starting on enhancing the rainwater drainage system 

and repairing the rendering on the walls. The drainage improvements will 

mark completion of work planned as a result of the rainwater incursion of 

June 2016 and it is hoped that this will reduce the likelihood of any 

repetition of that horrendous event. The rendering repairs are part of the 

ongoing maintenance work that is a never-ending part of life at the Museum. 

 

Since the last Newsletter we have had three events, starting with this year’s 

Birthday Concert when the Holst Singers performed quite superbly to the 

great enjoyment of a large and appreciative audience. Once again Graham 

Lockwood undertook the lion’s share of the organisation, but this was his 

swansong as he is stepping aside from the planning of future concerts. We 

are greatly indebted to him for bearing this workload for so many years and 

it was most satisfying that he could ‘retire’ on such a high note. Our thanks are also due to Rachel 

Tedd for the work she did, particularly on the day, to ensure the success of the concert. This included 

looking after the choir and making sure that they were fed! See Graham’s review on page 3. 

 

The Quiz & Supper Night was a great success; actually, not so successful for your Chairman but we 

will not dwell on that! Around 55 people enjoyed an entertaining evening tackling a general knowledge 

quiz, participating in a fundraising raffle and tucking into a fish and chip supper. Our thanks to Alan 

Parker for providing a challenging yet enjoyable set of questions and acting as quizmaster. 

 

David Eveleigh, until lately Director of Collections & Learning at the Ironbridge Gorge Museums 

Trust, recently gave a fascinating and most informative talk on Victorian domestic technology, which 

left us with a greatly enhanced respect for our modern household plumbing. 

 

On 10th October the Museum was delighted to welcome Brian May as a visitor. Brian was in 

Cheltenham to present his book Queen in 3-D at the Literature Festival. Having heard him speak of his 

admiration for The Planets when he was interviewed on Classic FM, we decided to invite him to the 

Museum. Laura showed Brian and his entourage around and was rewarded by having her copy of his 

earlier book The Poor Man's Picture Gallery signed by both Brian and his co-author. Brian seemed to be 

as appreciative of the art works on display as he was of the musical elements of the collection. 

 

The Trustees have taken the decision to create a new position of Learning and Administration 

Coordinator. This role will support the Curator by assisting with the smooth running of the Museum 

and coordinating its learning programme. This will be a paid, part-time position comprising ten hours a 

week, probably spread over two days. If you are interested in filling this position, or know somebody 

else who might be, then please contact either Sue Walker or Jenny Fortescue for further details. 

 

Mention of Sue and Jenny leads me to thought of next year’s AGM. Although that is still some way off, 

Sue and Jenny have both indicated their intention to step down as Trustees, for Events and Volunteers 

respectively, when their terms of office expire at the AGM. We will therefore be looking for new 

Trustees to take on these roles. If you think that you would like to support the Trust in this way then 

please contact me. And on the subject of Volunteers, let me welcome the latest addition to the team: 

Anci Seymenliyska. 

(continued on page 3) 
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Holst in Salonika 

Arguably one of the most forgotten periods in Gustav Holst’s life is the time he spent in Salonika 

during WW1. How many of us really know and understand what Holst was doing there when he taught 

music to the troops as part of the YMCA? Can we really appreciate how this experience impacted on 

him as a man and also a composer? 

 

I am very much aware that since I have been Curator little has been researched or communicated 

about this time in Holst’s life. I understand now, after beginning my research into this topic, that the 

main reason we are not familiar with this period is because the Macedonian Front, for which Salonika 

was the administrative headquarters, is itself barely known.  

 

Holst had been keen to be involved in the war for several years. His poor health and eyesight 

precluded him from being on active service but finally, after much persistence, he was sent to 

Salonika with the YMCA’s education programme. It is well known that he had to drop the ‘von’ from 

his name in order to take part – the certificate is in the Museum archive. However, how many of us 

are aware that before he went he trained at Welbeck Abbey in Nottinghamshire, where he wrote to 

his friend Whittaker: “I’m here under canvas and in mud learning my job.” Those of us used to 

thinking of Holst as a composer and teacher may find it difficult to imagine him in uniform trudging 

through muck. On the other hand this is of course what many unlikely men found themselves doing 

during WW1, something that Holst was very much aware of. Holst lost many friends and fellow 

composers during this time, most famously Cecil Coles, whom Imogen Holst said was the dedicatee of 

Holst’s 1919 composition Ode to Death.  

 

In order to understand this period of Holst’s life in greater depth, this summer I applied for an Art 

Fund Jonathan Ruffer Curatorial Grant to visit Thessaloniki and the battlefields of the Macedonian 

Front. The reason for the application was my plan to mount an exhibition about Holst in Salonika in 

summer 2018, in recognition that next year will be the 100-year anniversary of Holst setting out on 

his journey. My application was successful and in September I joined a 5-day Salonika Battlefield Tour 

led by Alan Wakefield, Salonika specialist and Head of WW1 at the Imperial War Museum.  

 

The trip proved to be incredibly helpful in providing context for the times and geography of Holst’s 

experience over 100 years ago. Like Holst I travelled to the battlefields, some of which were over the 

border in the now Former Yugoslav Republic of Macedonia (FYROM). Remarkably there was still much 

evidence of warfare in the ground: bullets, shrapnel and rusted barbed wire. One day, led by a guide 

from FYROM, we crawled into bat-filled caves used as shelters by the Allies.  Later, resting from the 

walk into the hills, we sat under plump vines and ate figs in honey with gritty sweet coffee, the 

century-old orange-brown wire twisting around the boundaries of the guide’s farm; the scars of this 

and indeed many subsequent conflicts sharp in the soil.  

 

One of the most poignant and frankly bizarre moments during the trip was the discovery of Holst’s 

lodgings - what he called his ‘sleeping quarters’ - in Salonika. Remarkably I had the address of where 

Holst stayed in the city: 19 Evzonon, which was near to the famous White Tower. Holst had scribbled 

the address on one of his letters, an oversight perhaps in this period of strict censorship. After a hot 

morning searching the streets Alan and I stumbled upon the location, now an upmarket shoe shop 

called ‘Scarpe Diem.’ Sadly the original building was long gone, replaced by a white concrete block. 

Nevertheless a few doors down were the remains of a pair of late 19th century gates, the entrance of a 

once grand, now demolished house. Holst would have passed these gates every day he went to teach 

music to the exhausted and traumatised troops.  

 

There is much still to unearth in this story. I came away from the trip convinced that this experience 

had a huge impact on Holst the man and Holst the composer, things which are deeply intertwined.  To 

discover how the narrative progresses please visit the exhibition, due to open in June 2018. We are 

hoping to obtain Heritage Lottery Funding which will cover, amongst other things, transport of items 

from the Britten-Pears Foundation and British Library. As ever the Museum needs to raise a significant 

amount of match funding. If you feel able to contribute to this please contact me at the Museum to 

discuss the project. This is a significant part of Holst’s life and one which needs more attention. 

 

Laura Kinnear 
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Birthday Concert 

The 143rd anniversary of the birth of Gustav Holst was marked, as usual, with a special concert in 

September.  These annual celebrations provide opportunities to have public performances of some of 

Holst’s less familiar music. In contrast to the instrumental works last year, the 2017 concert 

programme was mostly devoted to his songs, both for women’s voices with just a harp as 

accompaniment and for unaccompanied mixed choir. 

 

There could not have been a better way of creating awareness and appreciation of these lovely pieces 

than by having them sung by over 40 voices from the eminent Holst Singers under their 

distinguished conductor Stephen Layton. The fine harp-playing by Sally Pryce added to the beauty 

of the music we heard. 

 

The name of this choir stems from their first rehearsal space after their formation in the late 1970s – 

the Holst Room at St Paul’s Girls School in London. Moreover the Birthday Concert was performed in 

All Saints Church, Cheltenham with its fine acoustic and strong Holst family associations. The Holst 

compositions sung so splendidly reflected two of his musical explorations. 

 

Songs from the Rig Veda and the two Eastern Pictures derive from his fascination with Indian 

mythology to be found in Sanskrit literature.   By contrast his arrangements of folk songs emerged 

from a shared interest in the genre during his longstanding friendship with Vaughan Williams.  So it 

was most appropriate that we also heard a major choral work from the pen of Vaughan Williams, this 

being his Mass in G Minor for unaccompanied voices. 

 

Holst’s Nunc Dimittis brought to a rousing end this splendid tribute to Gustav on his birthday 

anniversary. The Holst Singers are an extremely accomplished ensemble and the audience went away 

in some awe of the way this most appealing programme was performed.   

 

Graham Lockwood 

Holst Society Website 

I hope you will recall the article in the August edition of the Newsletter by Chris Cope, Chairman of the  

newly-formed Holst Society. Back then the Society’s website was still under construction, but I am 

pleased to report that it is now up and running and can be viewed at www.holstsociety.org. 

 

You will see that our Museum is featured as you might expect. However, I particularly wanted to draw 

your attention to the New Recordings section, where the Society are promoting recordings of Holst’s 

music - either pieces that have never been recorded or where recordings are no longer available. I 

invite you to check out the website to see what’s in the pipeline. 

 

Editor 

Chairman’s Message continued 
(continued from page 1) 

One development that I would like to mention is the plan to create a ‘Holst Trail’ around Cheltenham,  

rather similar to that created for The Planets celebration in 2014. This time, as well as having a leaflet 

setting out the route we intend to provide an app that can be downloaded to a smartphone and enable 

users to hear a piece of appropriate music at each specified location, as well as a spoken explanation 

of the relevance of the location to Holst. The app will be developed by students at the University of 

Gloucestershire as part of their coursework. This seems an excellent way of raising Holst awareness in 

Cheltenham. 

 

As this edition of the Newsletter spans the Christmas period, I will close by wishing all Friends a very 

merry Christmas and both you and the Museum a prosperous 2018. 

 

Steve Wood 
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4 Clarence Road 
Cheltenham 
GL52 2AY 

Curator: Laura Kinnear 
email: curator@holstmuseum.org.uk 
 
Newsletter editor: Mike Jenkinson 
email: newsletter@holstmuseum.org.uk 
 
Website: www.holstmuseum.org.uk 
 
Registered Charity No. 1078599 

This past month has brought new members and the return of others. As new Friends of the Holst we 

welcome Ms Anita Reeve and Ms Sophie Shone, both of Cheltenham, who joined during a visit 

to the Museum. We offer a ‘Get your money back’ deal if joining the Friends during a Museum visit, 

the entry price thus being free. 

 

We have also had a very high renewal rate this month but do check your Standing Orders to ensure 

they are set at the new rate - see below. The latest membership cards are being issued steadily. 

 

If you are not already a subscribing Friend of the Trust, please do consider joining and also tell your 

friends. Not only would you have the satisfaction of giving financial and general support to the 

Museum, but you would enjoy many other benefits.  The Museum leaflet contains an application form. 

Annual Membership rates are: 

Single £20, Joint/Family £30, Young £5, Single Benefactor £60, Joint/Family Benefactor £100, Single 

Life £300, Joint Life £400, Gift Membership £20. 

For further details contact me at membership@holstmuseum.org.uk or 01242 227720. 

If you would like to become a Volunteer at the Museum, and thus a Volunteer Friend, please contact 

the Volunteer Coordinator, Jenny Fortescue, at volunteers@holstmuseum.org.uk or 01242 514627. 

We would like to be able to deliver this newsletter exclusively by email where possible, which would 

save us both postage costs and effort.  If any readers (whether already on our mailing list or not) 

would like to take up this option, please email membership@holstmuseum.org.uk. 

Tom Clarke 

The Trustees are most grateful to the following: 

President: 

Martyn Brabbins 

Patrons: 

Lord Berkeley of Knighton CBE 
Dame Felicity Lott 
Dame Patricia Routledge 
Julian Lloyd Webber 

Supporters: 

Cheltenham Borough Council 
Willans LLP 
 

Saturday 24th February, 7.30pm at Cheltenham College Chapel: The Merton College Choir 

The Merton College Choir conducted by their Director Benjamin Nicholas will perform a programme 

including works by Vaughan Williams, Walton and Byrd, and pieces commissioned by the choir.   

 

Saturday 24th March, 7.30pm at Christ Church Harwood Hall: ‘Busts, shells, feathers...and the 

piano: the Victorian Parlour’ 

This event will be the ‘companion piece’ to David Eveleigh’s recent talk on Victorian domestic 

technology. Sonia Solicari, Director of the Geffrye Museum in London, will talk about the decorative 

world of the Victorian parlour. 

Sue Walker 

 

Footnote: Thanks to Pam Savell for drawing our attention to a course being offered by Benslow Music 

on 5th-7th February: ‘A Centenary Celebration of Holst the Man and The Planets Suite’. The course 

tutor is Amelia Marriette, a former Curator of the Holst Birthplace Museum. For further details see 

their website: www.benslowmusic.org. 

Editor 

Membership of the Friends 

Future Events 


